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JEREMIE LENOIR
+33 628 231 327 
jeremielenoir@aol.com
www.jeremielenoir.com
@lenoir.jeremie

BIO
Born in 1983, Jérémie Lenoir is graduated of the Polytechnique 
School of the University of Tours and of the Superior Art and De-
sign School of Orléans. Without proper subject, without seeking 
an objective reproduction of a «true» landscape, Jérémie Lenoir’s 
photographs offer a sensitive travel through what Marc Augé cal-
led «non places». Deeply inspired by Dusseldorf Kunstakademie 
artists and expressionnist painters such as Rothko, Noland, Sou-
lages or Malevitch, his work tries both a representation of reali-
ty and its transfiguration in paintings, attempting to give a new 
realism to our contemporary territories.

SCHOOL
2013 – Master’s degree in cultural economy, IAE Tours
2009 – DNSEP ESAD Orléans
2007 – Engineering degree, Polytech’Tours

SOLO SHOW (selection)
2025 – Yeongwol Museum of Photography, Korea 
2025 – Galerie Eymeric, Lyon
2024 – Galerie Guillaume, Paris
2024 – Festival Superpause, Tavers
2023 – Galerie Eymeric, Lyon 
2022 – Moulin de la Filature, Le Blanc
2022 – Galerie Guillaume, Paris
2020 – Palais du Roi de Rome, Rambouillet
2019 – Paris Photo, solo show, Galerie Guillaume
2019 – Stade de France, Saint-Denis
2018 – Galerie Capazza, Nançay
2017 – Galerie Castiglione, Montréal
2016 – Centre Vu, Québec
2016 – Lasécu, Lille
2013 – Galerie Rivière Faiveley, Paris 
2013 – Château de Tours 
2013 – Collégiale St Pierre le Puellier, Orléans 
2012 – Annexe, St Avertin
2011 – Installation in Forum du Quai, Angers
2011 – Pont de Pruniers, Bouchemaine
2011 – Nicole Villeneuve Gallery, Chicago, US
2010 – Les Douches La Galerie, Paris 

GROUP SHOW (selection)
2025 – PPGM, Roubaix
2023 – La Garnache
2023 – Le Colysée, Lambersart
2022 – Collégiale Saint-Pierre-le-Puellier, Orléans
2022 – EXUO, Tours
2022 – Galerie Kellermann, Dusseldörf, Germany
2021 – La Galerie, Etables-sur-Mer
2019 – Les Tanneries Art Center, Amilly
2018 – La Transversale, Bourges
2017 – Art Toronto, Galerie Castiglione
2016 – Transphotographiques, Tripostal, Lille
2016 – Clervaux, Luxembourg
2016 – Chennai Photo Biennale, Inde
2015 – Honor guest in Festival Photo de Loos 
2015 – Delhi Photo Festival, Inde
2015 – Qingdao Sculpture Art Museum, Chine
2013 – Haute Ecole des Art du Rhin, Mulhouse 
2013 – Somerset House, London
2012 – Emergent Artists Award, Dubaï
2011 – Salon d’art contemporain de Montrouge
2010 – Noorderlicht Festival, Leeuwarden, Netherlands
2008 – Piaggio Museum, Pontedera, Italy 

MONOGRAPHS
2025 – MARGES, Light Motiv Ed. 
2019 – Distensions, Galerie Guillaume Ed. 
2018 – DUST, Light Motiv Ed. 
2016 – NORD, Light Motiv Ed. 
2011 – Transfigurations, Filigranes Ed. 
2009 – Territoires occupés, LME Ed. 

AWARDS & GRANTS (selection)
2025 – Artist of the Year, winner, DIPF, Korea
2024 – Prix 7 Lézards, winner
2023 – FNADT Normandie & Région Centre grants 
2023 – Bourse Emmanuèle Bernheim 
2021 – Ecoutez-Voir talk winner 
2020 – DRAC & Région Centre, grant
2019 – HIP Price, winner for DUST 
2019 – AG2R, grant for Distensions
2018 – Plaine Commune, winner
2018 – Hasselblad Masters, finalist
2017 – DRAC & Région Centre, grant
2017 – RDVI Strasbourg Award, winner for NORD
2017 – Roger Pic award, finalist
2015 – Bourse du Talent Paysage, finalist
2015 – VU Photo Québec, grant
2015 – Crédit du Nord , grant
2014 – WPO Award, Landscape category, finalist
2012 – 18ème award A.M.E. winner
2012 – Emergent Artists Award, top 5
2010 – Mécène et Loire Award, winner
2010 – SCAM Award Brouillon d’un rêve, winner
2010 – DRAC & Région Centre, grant
2010 – Nikon France, exhibition selection

TEACHING & TALKS (selection)
2024 – Seminary, Fondation Hartung-Bergman
2021 – Conference Brest Art School
2021 – Ecoutez-Voir talk 
2018 – Conference Brest Art School
2016 – TedX Lille
2015 – Teacher at Lim’art, Bordeaux 
2015 – Conference Stade Pierre Mauroy, Lille 
2013 – Talk for University of West England, Paris
2013 – Talk, Somerset House Symposium, London
2011 – Teacher for Nikon France
2011 – Conference, Le Quai, Angers
2010 – Conference, Musée des Beaux-arts, Angers
2010 – Assistant ESAD d’Orléans

http://www.jeremielenoir.com/index.html
https://www.instagram.com/lenoir.jeremie


Transfiguring landscape  >  TEDx Lille  >  2016 Mark and territory  >  Directed by Bérengère Casanova  >  2018

FILMS (selection)

MONOGRAPHS (selection)

TRANSFIGURATIONS
Filigranes Editions
Text by Damien Sausset
2011

NORD
Light Motiv Editions
Text by Bruce Bégout
2016

DUST
Light Motiv Editions
Text bye Jérémie Lenoir
2018

MARGES
Light Motiv Editions
Texts by Pierre Wat and Fabien Ribéry
2025

https://www.youtube.com/embed/Dbqs2BZoOPE?hl=en&cc_lang_pref=en&cc_load_policy=1
https://youtu.be/6H136QG4TWY
http://www.jeremielenoir.com/b_transfigurations.html
http://www.jeremielenoir.com/b_nord.html
http://www.jeremielenoir.com/b_dust.html
http://www.jeremielenoir.com/b_transfigurations.html
http://www.jeremielenoir.com/b_nord.html
http://www.jeremielenoir.com/b_dust.html
http://www.jeremielenoir.com/b_marges.html
http://jeremielenoir.com/b_marges.html


Damien Sausset
Extract from TRANSFIGURATIONS
2011

[...] One might then advance the hypothesis that the artist has a 
strong desire to reinvent a possibility of landscape, to make it exist 
by means other than the ordinary ones of figuration which play with 
the fixed codes of photography. In this sense, his images have no use 
for the layers of history that are normally the joy of geographers or 
historians. Their motive is other, their reason for being, different. In 
other terms, Jérémie Lenoir’s photographs are situated at a cross-
roads of several paths. They should be understood as interrogations 
of our world as much as creations that take into account the long 
history of painting and photography. In that, the artist activates a new 
realism, at the same time tributary of a renewed objectivity as much 
as a distanced shaping of the photographic image. 

[...] We must recognize that Jérémie Lenoir has undertaken a veritable 
education of the eye through sensation. First of all through the play 
of details that reaffirm the descriptive purity of the recording. Then 
in the abundance of textures and shapes which, by borrowing the 
paths of abstraction, confirm the diversity and the complexity of the 
visible. The abstraction doesn’t function here in the classic opposition 
of views of the whole and details, nor even in the disappearance of 
identifiable figures. On the contrary, it appears through the descriptive 
quality of the regard and the manifest use of the framing. It is indeed 
this new realism that places Jérémie Lenoir in the difficult position 
of deciphering a world that is said to be globalized. The critical 
imperative with him is thus paired with a distanced study of the habits 
of our ways of seeing, of our incapacity to grasp what an image truly 
hides. Therein lie his strength and also his limits. It is both little, and 
much. And it is a task in which few succeed.

The Mysterious Barricades
Fabien Ribery
Extract from MARGES
2025

They could easily be new paintings by Hans Hartung, Antoni Tàpies, or 
Gerhard Richter, but, in fact, they are photographs shot from a small 
airplane by Jérémie Lenoir. 

[...] These are the sands, edges, and borderlands between towns and 
the countryside. They are evidence that, in Nietzsche’s famous saying, 
which Heidegger discussed several times, “The desert grows.” Yet 
they are also a sign of the unprecedented profusion of forces that 
bear witness to the genius of life, which invents its law of presence 
even in death.

Jérémie Lenoir works at the core of the aesthetics of disappea-
rance, discovering transcendent order in places where the eye be-
gins by getting lost. Seen from above, the mistreated land plays at 
calligraphy, taking the violence of building sites and creating from it 
lines that are harmonic and almost spiritual. Seen from above, the 
enormous overgrowth of capitalist exploits seems akin to a child’s 
construction set.

[...] However, what we perceive remains an enigma of creases, of 
routes and diversions, an enigma that is akin to one of Simon Hantaï’s 
folded canvases. We are at the heart of a tangle of dust, of a madly 
meticulous geometry, of barricades of nothingness.

We are within a basic language.

True-Lie
Pierre Wat
Extract from MARGES
2025

In the beginning, these works resulted from long-term research on 
the urban-rural border, [those spaces where] everything is standar-
dized, reduced, making the reduction specific to Jérémie Lenoir’s 
technique an echo, necessary, to the entropy underway. Circles, 
squares, marks, the world becomes abstract. The recourse of so-
called abstract painting, the use of memory that the artist retains 
from this type of painting—he thus names, as sources, Rothko, Tà-
pies, Soulages, Noland and a few others—is not a detour but the path 
that imposes what takes place. An abstract world, abstract painting.

[…] Here emptiness reigns, as if, in this saturated world, overabun-
dance had come to nothing. This verticality not only flattens things 
out, it abolishes any feeling that the seen world is a walkable space. 
Where, in the past, landscape painting offered itself as a horizontal 
exploration made up of hierarchical planes, encouraging the day-
dream of a purposeless journey, Lenoir puts us face to the wall, 
where the view is blurred, as are any landmarks.

Summoned in this way, face-to-face with this blinding reality, another 
kind of attention is awakened, as if, suddenly, an unimagined depth 
were to open up within the images’ flatness. The vitality of the gray 
which, despite the great reduction, gives life to the matter, the way, 
discreet, in which a surface is hollowed out in order to concede the 
thickness of the result, gives us back a little bit of what we thought 
we’d lost: this time of landscape that beckons a stratigraphic gaze. 
The gaze of archaeologists, of those hunting for traces: of those who, 
amongst the ruins of the world, know how to find what remains when 
nearly everything seems to have disappeared.
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